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Schedule. 
 
 
8.30 – 9.00 
 Registration – Foyer, St Cross Building 
 A light breakfast, tea, and coffee will be provided. 
 
 
9.00 – 10.15 
 Session 1 
 
1a – Reflections on Medieval Storytelling – History of the Book Room 
Chair: Britton Brooks 
Gareth Evans and Hannah Ryley, both Oxford 
 
1b – Nineteenth-Century Fiction and Print Culture – Seminar Room B 
Chair: Adam Abraham 
• Derek Ball, Leicester, “Mathematics Out of the Margin in George Eliot’s Fiction” 
• Lucy Brown, Sheffield, “Reclaiming a Sensation Novelist: Re-evaluating Edmund Yates” 
• Ushashi Dasgupta, Oxford, “Charming, Fanciful Things: The Extra Christmas Numbers of Dickens’s 
Journals” 
 
1c – Margins and Contemporary Image – Seminar Room K 
Chair: Alexis Brown 
• Harriet Earle, Keele, “‘Margin in the Middle’: Why the Gutter Is Central to Trauma Comics” 
• Natalie Ferris, Oxford, “‘Semantic Divertissements’: Doodles, Definitions, and Distractions in Stefan 
and Franciszka Themerson” 
• April Pierce, Oxford, “New Media and Marginalia: Why I Founded Oxford University Marginalia– 
Benefits and Drawbacks of the Form” 
 
1d – Contemporary Theory – Seminar Room A 
Chair: Callum Seddon 
• James Robinson, Kent, “Margins of Darkness: Paratext and Post-postmodernism in Danielewski’s 
House of Leaves” 
• Taylor Schmitt, Sussex, “Muñoz, Meet Muñoz” 
• Ery Shin, Oxford, “Modernism, Phenomenology, Queer Theory” 
 
 
10.25 – 11.40 
 Session 2 
 
2a – Medieval Manuscripts – History of the Book Room 
Chair: Daniel Sawyer 
• Freya Brooks, Leicester, “Women in the Margins of the Manuscripts of The Canterbury Tales” 
• Rachel Burns, Oxford, “‘God send vs þe dew of heuene’: A Draft Lyric in the Margins of Digby 172?” 
• Grace Khuri, Oxford, “De-marginalizing the Margins: The Dynamic Relationship between Margins 
and Central Space in Material Culture” 
 
2b – Postcolonial Encounters – Seminar Room B 
Chair: Sarah Hanks 
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• Sarah Barnette, Oxford, “Abdullah Quilliam, Sheikh al-Islam of the British Isles: Islam in the Centre 
and on the Perimeters of Victorian Britain” 
• Dominic Davies, Oxford, “Olive Schreiner’s Spatial Narratives: Critiquing Empire from the Margins” 
• Vicky Warren, UEA, “Marlow’s Older Brother: A Forgotten Australian, a Moral Morass, and the Last 
Free Islands of the South Pacific” 
 
2c – Multimodality – Seminar Room K 
Chair: Harriet Wragg 
• Linda Kemp, Sheffield and Nottingham Trent, “Margin Alien: The Centrality of the Margin in the 
Poetry of Alan Halsey” 
• Benedict Morrison, Oxford, “Bricolage and the Uncanny Margin in the Early Films of Terence Davies” 
• Moe Shoji, Sheffield, “Pausing at the Threshold: A Paratextual Analysis of Contemporary Theatre 
Practice” 
 
2d – Margins and Canonicity – Seminar Room A 
Chair: Sarah Hook 
• Jack Ingram, Royal Holloway, “The Ghosts of the New Criticism” 
• Masako Inoue, Leicester, “Hurston’s Their Eyes Were Watching God: From a Canonical Text to Circum-
Caribbean Literature” 
 
 
11.40 – 12.00 
 Tea and coffee – Foyer 
 
 
12.00 – 1.15 
 Session 3 
 
3a – Early Modern Theatre – History of the Book Room 
Chair: Catherine Chorley 
• Lana Harper, Sussex, “‘They now think to plant themselves in liberties’: The Role of the Blackfriars in 
Moving Early Modern Theatre Out of the Margins” 
• Tony Prince, Sheffield, “Playing on the Margin of the Stage” 
• Kelsey Ridge, UCL, “Tumbling Shakespeare: Shakespearean Texts from Last Night” 
 
3b – Nineteenth-Century Women – Seminar Room B 
Chair: Sarah Hanks 
• Ruth Ashton, Leicester, “Margins of Propriety: How the Fallen Women Became New” 
• Teja Pusapati, Oxford, “No Wish to Start a ‘Brilliant and Successful Magazine’? Examining the Market 
Interest of the English Woman’s Journal” 
• Rebecca Shuttleworth, Leicester, “Marginal Movements: Susanna Watts, Elizabeth Heyrick, and the 
Voice of Provincial Women in Abolitionist Discourse, 1800–1833” 
 
3c – Poetics – Seminar Room K 
Chair: Erin Lafford 
• Liz Bahs, Royal Holloway, “Interacting Voices: Polyphonic Conversation in Poetry Sequence” 
• Hugh Foley, Oxford, “‘On the margins of our technological society’: John Ashbery and the Obsolete 
Aesthetic” 
• Tom Kew, Leicester, “Stuck in the Middle: Marginal Literary Cultures of the English Midlands” 
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3d – Identity and Belonging – Seminar Room B 
Chair: Lin Yu 
• Ben Holgate, Oxford, “Australia’s Fourth World: Alexis Wright and Indigenous Survival Down 
Under” 
• Ellen Jones, Oxford, “A Marginal Lexicon: East African Englishes in the OED” 
• Elizabeth Syrkin, Oxford, “Precarious Belongings, Unsettling Homes in Contemporary Black British 
Writing” 
 
 
1.15 – 2.15 
 Lunch – Senior Common Room 
 
 
2.15 – 3.15 
 Panel Discussion – Lecture Theatre 2 
 With Roma Tearne and Marina Warner 
 
 
3.15 – 3.35 
 Tea and coffee – Foyer 
 
 
3.35 – 4.50 
 Session 4 
 
4a – Early Modern Margins – History of the Book Room 
Chair: Justin Begley 
• Natalya Din-Kariuki, Oxford, “Faraway Engines: Mechanics, Invention, and Knowledge in Early 
Modern Travel Texts” 
• Will Humphries, Oxford, “Writing on the Margins of Power: Wyatt, Skelton, and Bryan in the 
Henrician Court” 
• Kirsten Macfarlane, Oxford, “‘Decoratively printed but useless’: The Genealogies of the King James 
Bible” 
 
4b – Margin/Centre – Seminar Room B 
Chair: Erin Lafford 
• Teresa O’Rourke, Loughborough, “Writing Liminality: Transitional Surfaces in Marilynne Robinson 
and Etel Adnan” 
• Sarah Green, Oxford, “‘Men have died of love’: The Survival of Victorian Medicine in the Artistic 
Sexuality of George Moore?” 
 
4c – Shifting Centres– Seminar Room K 
Chair: Camille Pidoux 
• Iro Filippaki, Glasgow, “Marginal Bodies in Postwar Literature and the Narrated Body as Différance” 
• Ioulia Kolovou, Glasgow, “From the Margins of History to the Centre of the Novel: A Writer’s 
Poetics of Historical Fiction” 
• Josianne Mamo, Glasgow, “Shifting Centres: Crafting a World through Language in Translingual 
Writing” 
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4d – Annotations and Marginality – Seminar Room A 
Chair: Jennifer Cole 
• Andy Atherton, Kent, “Worth the Trouble: The Use of Annotation in T. S. Eliot’s The Waste Land” 
• Nele Pollatschek, Oxford, “As Much Intended as Another: Marginalia in Editions of Clough’s 

Dipsychus”  
• Stefano Rosignoli, IES, London, “Samuel Beckett’s ‘Philosophy Notes’: Sources and Typology of Use” 
 
 
5.00 – 6.00 
 Keynote Address – Lecture Room 2 
 By Stefan Golaszewski 
 
 
6.00 – 7.00 
 Drinks Reception – Senior Common Room 
 
 
7.30 
 Dinner – Al-Shami Restaurant, Jericho 
 
 

Speakers. 
 
Keynote Speaker: Stefan Golaszewski 
 
We are excited to welcome the writer Stefan Golaszewski as our keynote speaker. Stefan’s work 
includes the Radio 4 and BBC4 sketch show Cowards, the play Sex with a Stranger (2012), and The Stefan 
Golaszewski Plays. He is the creator and writer of Him and Her, BBC3’s award-winning ‘anti-romantic 
comedy’ starring Russell Tovey and Sarah Solemani as Steve and Becky, the titular couple who – most 
of the time – merely want to be left alone in their untidy but comfortable flat. The show is an 
extraordinary depiction of the sordid and affectionate reality of an intimate relationship, ably supported 
by a cast of friends and family (Kerry Howard, Ricky Champ, Joe Wilkinson, Camille Coduri), who 
refuse to permit Steve and Becky’s fundamental desire to curl up together and ignore the world. The 
fourth and (sadly) final series of Him and Her won a BAFTA in April, and we are privileged to welcome 
Stefan to Oxford to discuss his work as a fitting culmination to our conference. 
 
 
Panel Discussion 
 
Roma Tearne 
 
Roma Tearne is a Sri Lankan–born novelist, artist, and film maker. She left Sri Lanka with her family at 
the start of the civil unrest during the 1960s. She trained as a painter and filmmaker at the Ruskin 
School of Fine Art, Oxford, before becoming Leverhulme artist-in-residence at the Ashmolean 
Museum. Subsequently, she worked for three years in museums around Europe on a project accessing 
narrative within the collections. She has written four novels; her fifth, The Road to Urbino, was published 
in June 2012, coinciding with the premiere of her film of that name at the National Gallery, London. 
She has been short-listed for the Costa, the Kirimaya and LA Times book prize, and long-listed for the 
Orange Prize (in 2011) and the Asian Man Booker (in 2012). 
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Marina Warner 
 
Marina Warner, who studied as an undergraduate at Lady Margaret Hall, Oxford, is now currently a 
fellow at All Souls College. She is a writer of fiction, criticism, and history; her work includes novels 
and short stories, as well as studies of art, myth, symbolism, and fairy tales. Recently, she has been 
awarded the Sheikh Zayed Book Award for Arab Culture in Non-Arabic Languages, the Truman Capote 
Award for Literary Criticism (both in 2013), and the National Book Critics Circle Award for Criticism 
(in 2012). She was elected a fellow of the British Academy in 2005 and was made a CBE for services to 
literature in 2008. She is currently working on a novel inspired by her father’s bookshop in Egypt in the 
1950s, entitled “Inventory of a Life Mislaid”. 
 
 

Abstracts. 
 
1a – Reflections on Medieval Storytelling 
 
Gareth Evans and Hannah Ryley, both Oxford 
 
This panel will report on the progress of our AHRC-funded, student-led collaborative project, 
“Medieval Storytelling: Engaging the Next Generation”. The project seeks to harness the enjoyment 
(and in some cases, specific research interests) of a range of graduate students and ECRs across all 
branches of medieval studies, in order to foster interest in medieval narratives among younger 
audiences. The core of the project is a training workshop, in which professional storytellers Daniel 
Morden and Jenny Moon will hone participants’ adaptation and performance skills. One of the key 
components of this training will be the translation of often complex and sometimes marginalised 
medieval stories into audience-appropriate, accessible oral tales, designed for performance. This 
“translation” therefore includes the use of gesture, choice of vocabulary familiar to the age group, and 
crafting of an engaging narrative that utilises the right pace and organising structures to capture the 
imaginations of listeners. After this initial training, a series of events, in schools and in other more 
publicly accessible venues, will showcase the storytellers and their work. Although often viewed as 
marginal, medieval stories are increasingly in demand at KS2, as they tie in well with the new 
curriculum recommendations for “tales from the British Isles” in both English and history. In particular, 
we will focus in this paper on the ways in which our storytelling project has trained graduate students 
and ECRs to approach translating medieval stories for today’s schoolchildren. 
 
1b – Nineteenth-Century Fiction and Print Culture 
 
Derek Ball, Leicester 
“Mathematics Out of the Margin in George Eliot’s Fiction” 
 
While the interrelationship between science and literature has become a central theme in nineteenth-
century literary studies, that between mathematics and literature remains on the margins. It is well 
known that narratives of biological evolution were at the centre of a crisis of religious faith in Victorian 
Britain, and that several philosophers and scientists, including George Eliot, used scientific narratives to 
work at preserving belief in the value of human life. What is less widely discussed is that narratives of 
non-Euclidean geometry during the late 1860s and 1870s produced a similar crisis in scientific and 
moral philosophy. The geometry of the space we lived in was no longer certain, which for Victorians 
meant there may no longer be unquestionable a priori norms for science or for society. In the Victorian 
period, mathematics was at the centre of elite academic education, but on the margins in mid-Victorian 
fiction. But, for George Eliot, mathematics was not a marginal interest. The imagery and language of 
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mathematics pervades her fiction, and in her first and last novels the eponymous hero is a 
mathematician. Most scholarship continues to marginalise the mathematics in Eliot’s novels; exceptions 
are an essay by Alice Jenkins on Euclidean geometrical education in Eliot’s 1860 novel The Mill on the 
Floss and a chapter of Melanie Bayley’s DPhil thesis on non-Euclidean geometry in Eliot’s 1876 novel 
Daniel Deronda. This paper will consider how Eliot’s thinking about geometry moved from the margin to 
the centre in the sixteen years that separated the writing of these novels. 
 
 
Lucy Brown, Sheffield 
“Reclaiming a Sensation Novelist: Re-evaluating Edmund Yates” 
 
Edmund Yates was a prolific journalist and novelist, a friend of Charles Dickens, and a contemporary of 
Wilkie Collins. In 1997, Yates was the co-subject of a book by P. D. Edwards entitled Dickens’s Young 
Men: George Augustus Sala, Edmund Yates and the World of Victorian Journalism. As the title suggests, this 
book focused mainly on Yates’s journalism. In 2011, he was afforded a chapter in A Companion to 
Sensation Fiction, edited by Pamela Gilbert. Gradually, then, Yates is being reclaimed by academics as a 
nineteenth-century writer of importance, but he still remains on the margins. This paper will address 
why Yates’s sensation fiction deserves more attention than it has hitherto received, highlighting the 
merits of his work and examining how he utilises and expands on devices used by the pioneers of 
sensation fiction. It will also touch on the issues of authorship which have engulfed his reputation since 
his death. Prominent figures of the literary world including Trollope and William Tinsley alleged that 
Yates collaborated on some of his best-known works. This paper will ask whether this has contributed 
to the twentieth- and twenty-first-century neglect of Edmund Yates as a novelist. 
 
 
Ushashi Dasgupta, Oxford 
“Charming, Fanciful Things: The Extra Christmas Numbers of Dickens’s Journals” 
 
This paper explores the extra “Christmas numbers” of Dickens’s two weekly journals: Household Words 
and All the Year Round. Through the 1850s and 1860s, the end of the year was marked by frantic activity 
in Dickens’s editorial offices. He sent out circulars to his friends, soliciting short stories for the extra 
number. He collated the contributions and ensured that they fit into the framing narrative he had 
devised. In fact, the entire process of producing the Christmas number is defined by margins. Dickens’s 
contributions—the first and last stories of each collection—are at the margins of the text, and the 
framing device as a literary technique raises interesting questions about central and peripheral 
narratives. Having disappeared into literary obscurity, the other contributors remain at the fringes of 
the nineteenth-century canon. Finally, Christmas’s place on the cusp of the new year meant that it came 
with a unique set of concerns. The Christmas numbers were extremely popular at the time of 
publication but have received relatively little scholarly attention. My paper redresses this 
marginalisation and argues that Dickens should be read alongside the multiple authors who worked for 
him. It concludes by discussing themes of marginality in the stories themselves. The Christmas numbers 
bring social outcasts together. These characters are itinerant in some way and invariably meet in liminal 
spaces, like inns, which do not fit into the mould of the stable Victorian home. Ultimately, then, the 
Christmas numbers provide an opportunity to weigh up different kinds and degrees of marginality – 
textual, social, and spatial. 
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1c – Margins and Contemporary Image 
 
Harriet Earle, Keele 
“‘Margin in the Middle’: Why the Gutter Is Central to Trauma Comics” 
 
In comics, the gutter is where the story happens. Comics theorist Scott McCloud discusses the 
importance of the “gutter” – the space between each panel of a particular comic. He argues that what 
goes on between the individual panels – “closure” – is essential to effective comics writing and reading: 
“comics panels fracture both time and space […] but closure allows us to connect these moments and 
mentally construct a continuous, unified reality” (McCloud, 1994). Closure, he claims, is the grammar 
of the form, and the entirety of the form hinges on the arrangement of elements, a point that Thierry 
Groensteen readily agrees with in his concept of arthrology: “the true magic of comics operates between 
the images, the tension that binds them” (2007). Thanks to the gutter, the comics reader has control of 
his or her own time scale. Not only can this make comics difficult to read, but it can also be used for the 
recreation and representation of trauma, mimicking the shattered chronology of a trauma narrative. 
This presentation will consider what the reader must do in order to make the leaps of “closure” required 
in the panel transitions employed by two post-9/11 short comics published in the DC Charity 
Anthology – “Unreal” and “The Real Thing”. Both comics are two pages long and both require a page 
turn (i.e. they are presented recto-verso and not verso-recto). How does the movement across margins 
assist in representing the traumatic? And, more basically, how does this demonstrate the importance of 
the margin in the comics form? 
 
Natalie Ferris, Oxford 
“‘Semantic Divertissements’: Doodles, Definitions, and Distractions in Stefan and 
Franciszka Themerson” 
 
This paper will explore the multifaceted approach to visual and textual marginalia in the poetry and 
prose of Stefan and Franciszka Themerson, Polish emigré artists, writers, and film makers, who founded 
the avant-garde Gabberbochus Press in London in 1948. It will focus, in part, on the eccentric 
illustrations that are now synonymous with the Gaberbocchus house style, flooding the borders, indents 
and line breaks of the works of Alfred Jarry, Anatol Stern, and Raymond Queneau, and, in part, on 
Stefan Themerson’s 1949 novella, Bayamus and the Theatre of Semantic Poetry, and the “Semantic Sonata” 
published in factor T (1956), in which the author expounds his concept of “semantic poetry”. This wish 
to purify language of its many peripheral connotations by providing its etymological counterparts and 
dictionary definitions was as polemical as it was playful: “I wanted to strip words of their associations, to 
cut their links with the past. This rebellion was anti-romantic and anti-ecstatic. It was directed both 
against political rhetoricians and against Joycean avant-coureurs. Against associational thickets of Eliot 
and the verboidal surrealisms of History. I wanted to disinfect words, scrub them right to the very bone 
of their dictionary definitions. That was how—somewhat ferociously and sardonically – I invented 
Semantic Poetry. It was meant to be funny. Both serious & funny”. Bertrand Russell wrote to 
Themerson, in 1950, in warm praise of Bayamus as “nearly as mad as the world”. This led to a lasting 
correspondence and exchange of manuscripts, during which Russell wrote the preface to Professor 
Mmaa’s Lecture (1953), and Gaberbocchus published Russell’s Good Citizen’s Alphabet (1953) and History of 
the World in Epitome (1962), both illustrated by Franciszka. Russell was delighted by the inclusion of the 
drawings, and this paper will end by analysing Russell’s observation that Franciszka’s drawings “heighten 
all the points I most wanted made”. Doodles were never marginal or illustrative in the work of the 
Themersons but an integral part of the assembled miscellany of the page. 
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April Pierce, Oxford 
“New Media and Marginalia: Why I Founded Oxford University Marginalia—Benefits 
and Drawbacks of the Form” 
 
I will give a short presentation on the Facebook group Oxford University Marginalia, which I started 
out of curiosity and which soon ballooned into a vibrant and busy discourse of its own, with over 1,600 
members University and worldwide. The presentation will include images of the marginalia discovered 
and will address the various implications of presenting this material online using social media. 
 
1d – Contemporary Theory 
 
James Robinson, Kent 
“Margins of Darkness: Paratext and Post-postmodernism in Danielewski’s House of 
Leaves” 
 
This paper explores Danielewski’s use of paratext in House of Leaves as a device to move beyond the 
boundaries of both novelistic form and postmodern scholarship. Concerning the novel, Danielewski 
stated, “Really the only thing challenging about my book is the idea of a book itself [...] I’d like to see 
the book reintroduced for all it really is”. This paper argues that such an aim is manifest in House of Leaves 
in the deconstruction of the authoritative boundary between creative work and the academic authority 
of the scholar, an authority which has become increasingly perceived as central to post-modernism 
(McGurl, The Program Era; Hungerford, “On the Period Formerly Known as Contemporary”). Formally, 
the novel is characterised by competing metavoices, a variety of fonts and languages, citation of obscure 
or erroneous sources, radically unorthodox mise-en-page, and simulated hypertext. Violating Genette’s 
view of the paratext as “a threshold […] which offers to anyone and everyone the possibility either of 
entering or turning back” (“Introduction to the Paratext”, 1991), House of Leaves is constructed wholly of 
paratext. The lack of threshold between text and paratext prohibits boundaries between reader and 
writer, novel and scholar, and the authority of the critic. As one of the novel’s narrators writes, “You 
might try scribbling in a journal, on a napkin, maybe even in the margins of this book. That’s when 
you’ll discover you no longer trust the very walls you always took for granted”. 
 
Taylor Schmitt, Sussex 
“Muñoz, Meet Muñoz” 
 
Twice a finalist for the Pulitzer Prize for fiction, novelist Don DeLillo inhabits a cultural spotlight 
within the twenty-first century, and his literary voice, often compared to Thomas Pynchon’s, has 
guaranteed his place within a contemporary American canon. Given this centrality, few examinations of 
DeLillo might hope to be considered marginal as his body of work has inspired its own issue of Modern 
Fiction Studies as well as a number of essay collections. However, despite this prominence, few critics or 
theorists have attempted to queer DeLillo, and this lack reveals a marginalised orientation towards his 
work. In her influential essay “Paranoid Reading and Reparative Reading”, Eve Kosofsky Sedgwick 
examines the relationship between queerness and paranoia, and I assert that Underworld, DeLillo’s 
magnum opus, reveals what Sedgwick terms “a strong theory of affect” in its examination of Cold War 
paranoia. More explicitly, the novel reveals how paranoid thinking often remembers prior and 
anticipates future temporal moments in an effort to insulate the self against surprise and against 
queerness. Building upon this affective theory, I claim that the critical orientation defined by José 
Muñoz in Cruising Utopia: The Then and There of Queer Futurity – what he terms queer utopianism –
similarly foregrounds queerness’s relationship with temporality in its examination of the no-longer-here 
and the not-yet-conscious. Shifting between these paranoid and utopian stances, I hope to illuminate the 
unexamined queer margins of Underworld and its creator. 
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Ery Shin, Oxford 
“Modernism, Phenomenology, Queer Theory” 
  
With an eye toward mainstream-marginal tensions, this paper examines how modernism, 
phenomenology, and queer criticism intersect. Modernism and phenomenology grew out of the same 
historical anxieties underlying the early twentieth century and share fundamental concerns that render 
them incisive heuristic methods for one another. Both movements are difficult to define, reformulate 
the workings of consciousness, and seek to overcome misguided assumptions behind nineteenth-century 
objectivism, such as rigid subject-object distinctions, empirical infallibility, and impartial narration. 
While a modernist reading of phenomenology or a phenomenological reading of modernism easily 
follows, this paper stays within the latter, tracing how consciousness shaping, and being shaped by, our 
cultural horizon becomes an urgent concern for queer-based modernist criticism. To elaborate, the 
pertinence of modernism’s phenomenological emphases to queer criticism rests in how 
phenomenology, especially Merleau-Ponty’s body-oriented phenomenology, locates queer desire 
beyond the usual constraints of fear and disgust in the phenomenologist’s renunciation of the “natural 
attitude”, that is, common-sense. Phenomenology’s call to rid ourselves of ideological biases and to gaze 
upon the world afresh finds its correlate in queer theory’s effort to unsettle sexuality and gender from 
their default modes. Both upheavals loop back into modernism, in turn, insofar as it remains committed 
to pushing the boundaries of its mediums – whether visual, verbal, aural – as far as possible. Beyond 
homosexual innuendo, there are timely questions here regarding the meaning of new forms and values 
for the “outside” artist-thinker and how one breaks away from the mainstream to become such an 
outsider in the first place – even how far one can go without turning back.  
 
2a – Medieval Manuscripts 
 
Freya Brooks, Leicester 
“Women in the Margins of the Manuscripts of The Canterbury Tales” 
 
In the century following Chaucer’s death, as the popularity of The Canterbury Tales and the production of 
its manuscripts increased, a readership for the poem developed. Parallel to this development, during the 
fourteenth and fifteenth centuries, there was a shift in literacy from the church to the noble household, 
primarily fuelled by noblewomen who were keen consumers of books. Despite this shift, the Canterbury 
Tales is rarely considered in the context of a female audience, perhaps due to the establishment of a 
primarily male audience for the poem during Chaucer’s lifetime. What remains to be seen is how the 
books of the Canterbury Tales were consumed by women during the fifteenth and early sixteenth 
centuries, when the manuscripts were at the height of their circulation. Although there is only one 
inscription of ownership in the corpus, there is a significant quantity of evidence in the marginalia and 
provenance of the books which indicates that the manuscripts of the Canterbury Tales were intertwined 
with the lives of women at this time. This paper will examine the marginalia linked to women which 
can be found in the manuscripts of the Canterbury Tales and investigate how this evidence impacts on our 
knowledge of the corpus of manuscripts of this work. I intend to establish that through the study of 
marginalia and provenance in individual manuscripts, the previously overlooked women who accessed 
these books can be discovered. 
 
Rachel Burns, Oxford 
“‘God send vs þe dew of heuene’: A Draft Lyric in the Margins of Digby 172?” 
 
The waters of heaven are scattered throughout the Old Testament, and in Isaiah 45:8 they take on a 
proleptic meaning, embodying a vision of the coming of Christ: “Drop down dew, you heavens, from 
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above, and let the clouds rain the Just One; let the earth be opened and shoot forth the saviour”. This 
verse is known as the “rorate caeli”, a liturgical prayer used at the Feast of the Aunnunciation. This paper 
will discuss “God send vs þe dew of heuene”, a macaronic lyric recorded in the cramped and messy 
upper margin of Oxford, Bodleian Library, MS Digby 172, which has never been published in either in 
full or in a scholarly edition. The English lines of the text offer a paraphrase of and extension upon the 
original Latin of the “rorate caeli”, while the Latin lines anchor the text in a framework of responsorial 
rhyme. This paper will discuss the difficulty of transcribing and arranging the lyric, due to its 
inharmonious arrangement on the folio, and raise the possibility that it is a draft, given the alternative 
lines and wordings written around the edges of this piece of marginalia. The paper will go on to 
consider the lyric’s location alongside a tractatus on the annunciation, and hence its potential role in the 
delivery of a homily, as well as its interactions within the wider Marian literary tradition. 
 
Grace Khuri, Oxford 
“De-marginalizing the Margins: The Dynamic Relationship between Margins and 
Central Space in Material Culture” 
 
Our understanding of a margin has long been of a space of secondary importance, a subservient locus to 
the central space of a text or object. This paper will examine some intriguing treatments of the margin 
space and will look at its relation to text and image in a variety of cultural objects from medieval 
sculpture, tapestry, and manuscripts. It will look at the de-marginalization of the “margins” and the 
various creative ways this was achieved. In many such objects, the relationship of text and image is in 
some respects reversed, as text is marginalized and image centralized; in other cases, marginal 
decorations like borders in medieval manuscripts create notable tensions with the main text by 
distracting from it, turning the reader’s eyes away from the intended centrality of the text to be read to 
the secondary, visual “text” in the margins or border-frames. In such contexts, margins were often a 
place of challenge – challenge for attention and respectability. Margins, whether they be borders on art 
or archaeological objects or in the pages of manuscripts, were not spaces of neglect but of exciting and 
important action. The unique treatment of the margins in these diverse objects also raise interesting 
questions about reception and reader/user practice, as well as about the artistic psychology and 
intention of the artisans, limners, stone-cutters, sculptors, and seamstresses/tailors constructing the 
objects.  
 
2b – Postcolonial Encounters 
 
Sarah Barnette, Oxford 
“Abdullah Quilliam, Sheikh al-Islam of the British Isles: Islam in the Centre and on the 
Perimeters of Victorian Britain” 
 
The life and work of Abdullah Quilliam (1856–1932) has all the markers of marginality. A resident of 
Liverpool in late Victorian Britain, Quilliam had established himself as a well-respected solicitor, 
Temperance Movement devotee, and philanthropist. In 1887, however, he traveled beyond the borders 
of Europe to Morocco and, upon his return, deviated from cultural and social norms and publicly 
converted to Islam. Like Liverpool itself, Quilliam became a porous point of import and export. 
Through examining his life and publications, this paper explores the complex and concomitant 
relationship between centre and perimeter. Although relegated to the margins of contemporary 
scholarship, in his lifetime Quilliam’s unconventional beliefs contributed to his status as both a 
celebrated and notorious figure at home and abroad. In 1893, the Ottoman Caliph granted him the title 
Sheikh al-Islam of the British Isles, acknowledging him to be the central point of influence for Islam in 
Britain. An intricate correlation between marginality and centrality is also evident in Quilliam’s 
publications. The Faith of Islam (1892) originated as a private, sideline correspondence sparked by 
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Quilliam’s marginal allusions to Muslim sobriety in his temperance lectures. Once published, this text 
was widely read by Muslim communities along the fringes of the British Empire as well as enjoyed by 
Queen Victoria, the veritable core of the Age and Empire. Through his two international periodicals, 
The Crescent and The Islamic World, Quilliam further disseminated knowledge of Islam throughout the 
British Empire. He repeatedly reminded his British audience that Queen Victoria ruled over more 
Muslims than the Ottoman Caliph. His life and texts represent a bold attempt to transform the marginal 
status of Islam in Britain into a central component of British identity. 
 
Dominic Davies, Oxford 
“Olive Schreiner’s Spatial Narratives: Critiquing Empire from the Margins” 
 
This paper seeks to trace subversive potentials that emerge within the spatial tendencies of Olive 
Schreiner’s narratives, focusing in particular on her first novel, The Story of an African Farm (1883). 
Taking an interdiscursive approach that dissects the meta-narratological techniques of Schreiner’s novel, 
this paper follows Joshua Esty’s assertion that African Farm “breaks the bildungsroman’s genetic code of 
progressive temporality”; the paper will qualify this analysis by emphasizing the impact of the 
geographical spatiality of the South African landscape upon the novel’s literary formation. This enables 
an insertion of Schreiner, as a peripheral writer emerging from the imperial margins, within a literary 
historiography by monitoring her self-conscious reaction to a realist narrative form inflected with the 
hegemonic structures of patriarchy and empire. The paper simultaneously traces the novel’s early 
modernist tendencies, thus expanding a received canonicity both conceptually and geographically. By 
positioning Schreiner in this way, I hope to demonstrate the broader, interdiscursive, and ultimately 
political significance of Schreiner’s novel within the eurocentric and patriarchal hegemonic context 
against which she is writing. During her life, Schreiner consciously defined herself as a feminist, socialist 
and anti-imperialist, and the paper highlights the important intersections of these various marginal 
ideological locations whilst embedding them within the marginal geographies of the colonial landscape. 
By arguing that it is the spatiality of this landscape that enables the emergence of these subversive 
positions, the paper blurs a simple teleological reading of Schreiner’s ideological development. 
Schreiner’s novel negotiates the apparently cultural and physical “emptiness” of the South African 
“transvaal”, reappropriating this geographical position in order to articulate a feminist and anti-
eurocentric critique of Enlightenment grand narratives. However, by inserting a postcolonial lens, the 
paper will qualify, though not compromise, these political motivations, in order to draw attention to 
the absence the colonized black African that haunts the marginal spaces of Schreiner’s otherwise 
subversive narrative project. 
 
Vicky Warren, UEA 
“Marlow’s Older Brother: A Forgotten Australian, a Moral Morass, and the Last Free 
Islands of the South Pacific” 
 
I’d like to introduce the conference to Louis Becke, an Australian writer admired by Conan Doyle, 
Kipling, and Twain. Joseph Conrad started his career in Becke’s shadow and wrote in 1896 of his rival’s 
first book, “He stands magnificently aloof from the poignancy and humour of his stories. A thing I could 
never do—and which I envy him”. For 21 years before he even thought of writing, Becke lived, 
married, travelled, and traded in the South Pacific, longer than any other writer. His perspective gave 
him a profound understanding of the experiences of both colonisers and colonised, the vast cultural and 
linguistic differences which divided them, and an appreciation of how little it was possible for any of the 
players in that drama to grasp, more than partially, the meaning of events which were irreversibly 
unfolding there. In response to the challenge, Becke created layers of narratives with differing 
viewpoints, brought together by a frame narrator who was his own alter-ego. Five years after the first 
appearance of Becke’s Dennison, Conrad created Marlow. All 35 of Becke’s books have been out of 
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print for decades. I will describe a few of his stories, one in detail, to show how vividly he evokes the 
trauma of the colonial invasion and the psychological effects of the white trader’s isolation. I’ll describe 
a poignant story of casual human trafficking for the sex trade and show how Becke compares an account 
of a horrific shark attack with the arrival of missionaries in an island community. 
 
2c – Multimodality 
 
Linda Kemp, Sheffield and Nottingham Trent 
“Margin Alien: The Centrality of the Margin in the Poetry of Alan Halsey” 
 
The title of Alan Halsey’s 2005 poetry collection Marginalien plays on the word marginalia to conjure up 
“margin alien”, evoking the notion of poet as alien working in the margins of books, poetry, and society, 
as well as poetry as a type of marginalia in relation to society. Marginalien was followed by collections 
whose titles exhibit a similar concern with marginal positions: Not Everything Remotely (2006), Term as 
Aftermath (2009), Even if only out of (2011), and In White Writing (2012). Halsey’s work has been 
described as “the dark side of the moon” (Peverett, 2005), an appropriate location for an alien. Reading 
Marginalien, I explore Halsey’s use of long poems, sequences, prose texts, and graphics to probe 
seemingly marginal territories within poetry, philosophy, and language, revealing resistances, 
collusions, and distortions of language which direct our thinking and understanding. I consider ways 
Halsey’s poetry occupies margins to reveal the centrality of marginality to our lives, drawing on his 
more recent work to consider his positioning of the marginal in relation to a trajectory of English 
poetry. 
 
Benedict Morrison, Oxford 
“Bricolage and the Uncanny Margin in the Early Films of Terence Davies” 
 
The early films of British director Terence Davies concern characters forced into marginalised positions 
within their domestic lives by violence, sexual difference, and age. This isolation is represented in shot 
composition; characters are forced to the outer limits of the frame by the violence and fear which 
govern the home. In The Long Day Closes, Bud – drawn from Davies’s own experiences growing up – is 
both the central character and, paradoxically, forced into positions of silence, passivity, and 
spectatorship, haunting the edges of the screen as he struggles to come to terms with his homosexuality 
and memories of violence. As a synthetic form (representing, as Eisenstein writes, the most successful 
fusion of all the arts), film is a negotiation between different means of expression. Between these 
expressive strands lie a network of thresholds, marking approximate and imperfect meeting points. 
Davies foregrounds this process of contrapuntal combination through his extensive use of bricolage. His 
films quote extensively—and subversively—from popular arts. The films implicate such a cultural 
bricolage in a repressive imaginative regime in which the emotional and psychic lives of individuals are 
repressed by the limited vocabulary which such cultural texts offer them for self-expression. It is within 
the margins between the component parts of this bricolage that the marginalised characters exist. They 
are haunted by the memories of quotations which remain their only means of communication and, 
simultaneously, communication’s greatest impediment. There is no cultural or artistic model of 
queerness for Bud to quote in self-description, and so his sexuality goes painfully unspoken. This 
hauntedness by cultural quotation is both nostalgic and gothic, both a moving reminder of the loved 
texts of childhood and a disconcertingly uncanny space in which the familiar is made strange through 
reappropriation and unexpected juxtaposition. The films negotiate the margins between the familiar and 
the strange, between the sayable and the unsaid, between the means of expression and the closing down 
of expression. 
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Moe Shoji, Sheffield 
“Pausing at the Threshold: A Paratextual Analysis of Contemporary Theatre Practice” 
 
Influenced and inspired by different media and cultures, contemporary theatre and performance 
practice today is more diverse than ever in its formal aesthetics. While the tradition of the text-based 
theatre still flourishes, contemporary performance has simultaneously developed rich and complex 
theatrical languages which extend far beyond and are not contained by the verbal; such theatre regularly 
blurs the boundaries between fiction and reality, between performance and “real life”, and between text 
and paratext. In this paper I propose that the application of the concept of “paratext” or “paratextuality”, 
established by Gérard Genette, enables us to examine theatre’s “transgression” of such boundary lines. 
Taking the practice of a performance ensemble, Forced Entertainment, as the main example, I argue 
that their work scrutinises the concept of “preface”, a threshold which the reader or the audience 
encounter before they access the text. Forced Entertainment’s work often questions what the theatre 
performance is by pausing at the threshold, at the very edge of a text which, so they tell us, is yet to be 
presented. This study conducts a paratextual analysis of contemporary theatrical performance by 
reading a performance piece as a text itself and focuses on the ways in which hitherto marginal elements 
become central to the meaning-making process of the piece as a whole. 
 
2d – Margins and Canonicity 
 
Jack Ingram, Royal Holloway 
“The Ghosts of the New Criticism” 
 
There has arguably not been a more pronounced case of mainstream becoming marginal in twentieth-
century thought than that of the New Criticism. From a position of critical dominance in the mid-
twentieth century through to near obsolescence within 30 years, the effects of this fall from grace offer 
a fascinating study of how schools of ideas can be subject to the whims and caprices of opinion. In this 
paper I will offer a general overview of the rise and fall of the New Criticism from its inception and 
displacement of philological methods in the academies through to its own supplanting by more abstract 
disciplines in the 1970s and 80s. To what extent may an idea – particularly one so dominant in 
discourse – be truly forgotten? By the logic of post-structuralism itself, nothing can be lost from 
discourse (consider Derrida’s idea of hauntology). The ghosts of the New Criticism survive in the 
academies, through the practice of close reading and, perhaps, in reactions against prescriptive critical 
positions. To what extent as well might contemporary views of the New Criticism be haunted by a 
certain paranoia that prevents accurate assessment and critique of their views? Modern criticism on this 
topic either ignores it entirely or addresses it only in dismissive, straw-man terms, taking no account of 
the complexity of the ideas of a diverse body of work and, indeed, its lingering influence. My intention 
is to effect a reappraisal of the New Criticism by coming to understand the reasons for its neglect. Not 
to re-establish critical autonomy but rather to foster an appreciation of it that might lead to a more 
nuanced understanding of it in literary discourse. 
 
Masako Inoue, Leicester 
“Hurston’s Their Eyes Were Watching God: From a Canonical Text to Circum-Caribbean 
Literature” 
 
Throughout her career, Zora Neale Hurston attempted to explore a cultural continuum between the 
southern U.S. coastal states and the Caribbean. Her anthropological research enabled her to acquire a 
circum-Caribbean perception, a sense of cultural continuity and concordance between these areas. This 
perception is explicitly reflected in her landmark novel Their Eyes Were Watching God (1937). In my 
paper, I hope to suggest that the circum-Caribbean perception in Their Eyes destabilizes U.S. national 
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boundaries and creates a new sort of Caribbean world including south Florida, the most southerly part 
of the U.S., by connecting, both physically and conceptually, to the Bahamas, the northern marginal 
zone of the Caribbean. By reconfiguring the Caribbean area, Their Eyes creates an alternative to the 
nation-state that notions of American uniqueness and national exclusivity have upheld. Challenging the 
controversial notion of the nation, which binds its people to one national category, the novel offers a 
new way to look at the marginal landscape of south Florida in relation to the transnational context of the 
circum-Caribbean. I hope my paper challenges Hurston’s canonization as an African-American writer of 
the Harlem Renaissance or as a writer of local colour and offers a way to better appreciate Their Eyes as a 
book that helps us to see Hurston as one of the pioneering writers of circum-Caribbean literature. 
 
3a – Early Modern Theatre 
 
Lana Harper, Sussex 
“‘They now think to plant themselves in liberties’: The Role of the Blackfriars in Moving 
Early Modern Theatre Out of the Margins” 
 
When the King’s Men began performing at Blackfriars in 1609, it became the first professional adult 
company to hold permanent residence in the City of London. Previously, playhouses had been located 
in Liberties – areas free from the jurisdiction of the city – either south of the river in Southwark, such as 
the Globe or the Swan, or in northern suburbs, such the Theatre or the Fortune. Theatre pushed to the 
geographical, and thus ideological, margins of the city supports a view of it as subversive in early 
modern culture, and the Blackfriars was the first playhouse to transgress this boundary. Yet despite 
entering the city wall, the Blackfriars was still in a Liberty: it was housed within a former Dominican 
priory that retained its status as separate from the city. Furthermore, it was a controversial 
development: residents of the fashionable Blackfriars area started a petition against “a common 
playhouse, which will grow to be a very great annoyance […] by reason of the great resort and 
gathering together of all manner of vagrant and lewd persons”. This paper will examine the complicated 
role of Blackfriars in the changing spatial identity and social role of the theatre. It will argue that while 
with the Blackfriars professional, permanent adult playhouses snuck past the city wall geographically, 
this did not immediately indicate a shift in theatre’s social position. Nevertheless, it initiated a gradual 
sea-change which transformed the marginal status of theatre into one central to mainstream ideology. 
 
Tony Prince, Sheffield 
“Playing on the Margin of the Stage” 
 
This paper will examine the following:  
• How, in William Shakespeare’s Titus Andronicus, Aaron the Moor thrives dramatically on the stage 
platea and exploits marginal advantages over others for both gratuitous pleasure and personal and 
political ends;  
• How this ability is related to his dramatic lineage, rooted in the medieval Vice; and  
• How the appearance of his bastard child highlights issues of socio-cultural marginalisation in the play. 
This paper will examine how Aaron the Moor traverses, occupies, and exploits the literal stage margin 
and the platea of performance to dramatic effect, showing how this technique has been inherited from 
the depiction of the Vice in the medieval Morality Play. It will argue that this character, marked as other 
and different, has a paradoxical freedom in relation to audience and action, generating an intrinsically 
disruptive and subversive energy and, paradoxically, a central role in the play’s matrix, due to the way 
he necessarily inhabits and dominates its margins. It will illustrate how dramatic material rooted in the 
Morality Vice separated, migrated and recombined in the more secular, humanist environment of late 
sixteenth-century theatre to produce a new, variant characterological and dramatic form. This speaks to 
the varied nature of the audience and the unstable socio-economic and political circumstances in which 
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the productions took place. 
 
Kelsey Ridge, UCL 
“Tumbling Shakespeare: Shakespearean Texts from Last Night” 
 
This paper examines Texts From Last Night (TFLN) images, among Shakespeare fans. TFLN images are 
the practice of fans pasting saucy, amusing, or bizarre real-life text messages onto images from their 
fandom-focus to comment on that moment, those characters, or the subject, and then posting these 
images to a social media platform. Such fandom behaviour is easy to dismiss and marginalize as 
irresponsible, unacademic, poorly thought out, poorly researched, and juvenile, especially on the 
internet, which is widely regarded in academia as the province of the neophyte, if not the crank and the 
heretic. However, fandom behaviour represents an active part of Shakespeare’s place in the modern 
world, especially among readers who often do not have a voice in academia. Shakespearean TFLN fall 
into three primary categories: Retextualization, Wish-Fulfilment, and Creator Commentary, each 
image depending on a moderate if not thorough understanding of Shakespeare’s texts, plots, and 
characters. Retextualization uses the TFLN to replace Shakespeare’s dialogue, usually implying that 
these words are being spoken by a character pictured. Wish-fulfilment refers to images created to fulfil 
or express a fan’s view of a moment or character. Creator commentary refers to images where the text 
is not attributable to any character and expresses instead the creator’s viewpoint. Although the TFLN 
phenomenon may appear insignificant, trivial, or a further permutation of a younger generation’s lack of 
respect for Shakespeare, this practice demonstrates youth engagement with Shakespeare and a place of 
Shakespeare in the internet age. 
 
3b – Nineteenth-Century Women 
 
Ruth Ashton, Leicester 
“Margins of Propriety: How the Fallen Women Became New” 
 
This paper takes the audience on a journey from the idealised margins of female propriety present in the 
mid-century to the emergence and fight of the New Women of the late nineteenth century. Victorian 
women faced a constant struggle in managing the various threads of their existence in a manner which 
was perceived to adhere to respected margins. They were expected to run a household, bear children 
and represent the family in a social and political framework, all while preserving a moral virginity and 
outward subordinate attitude towards the men who controlled them through social roles depicted and 
maintained by much of Victorian England. Women who failed to adhere to the margins set out for 
them, then, were labelled as Fallen Women and, later, as New Women. This paper follows this passage 
of women in the nineteenth century, from accepting these restricting margins to challenging, and 
ultimately altering, them. Figures such as John Ruskin gave instruction upon the margins of propriety 
expected of women, and this paper focuses initially upon this perceived system of management outlined 
in his lecture “Of Queen’s Gardens”, published in 1865, giving way to discussion of texts depicting the 
emerging “New Woman”, such as George Gissing’s 1893 novel The Odd Women. This female 
empowerment manifested in a desire for mapping out one’s own landscape is an integral aspect of 
Victorian Britain and one that would change the margins of female propriety irreversibly. 
 
Teja Pusapati, Oxford 
“No Wish to Start a ‘Brilliant and Successful Magazine’? Examining the Market Interest 
of the English Woman’s Journal” 
 
The English Woman’s Journal was launched in March 1858 as a one-shilling monthly dedicated to 
improving the condition of women in nineteenth-century England. It is commonly viewed as a 
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mouthpiece for the enterprises undertaken by a group of Victorian feminists collectively referred to as 
the “Langham Place Women”. Previous studies of the journal have focussed on its role within Victorian 
feminist discourse. This feminist bent of the journal has led scholars to view it as a niche publication, an 
“essentially amateur” periodical that had no interest in participating in the fiercely competitive 
commercial press of mid-Victorian England. This influential trend of criticism was prompted partly by 
the “special” status that the journal’s editors claimed for it, setting it in opposition to the popular press. 
However, the editor’s professed disinterest in professional success need hardly be taken at face value. 
For all her denial of a profit motive, the journal’s editor, Bessie Rayner Parkes, was critically concerned 
that writing be of a professional quality so as to make it appeal to a large readership. I argue that the 
journal’s very commitment to social reform made it particularly anxious to reach a wide readership, an 
objective that was necessarily dependent on maximising sales. I demonstrate that the journal, far from 
being a marginal publication disinterested in market-matters, was in fact deeply desirous of making a 
central place for itself in the mid-century periodical field. I argue that in the course of its bid to 
centralise itself, the English Woman’s Journal also contested and rethought contemporary notions of 
literary professionalism and successful periodical publication. 
 
Rebecca Shuttleworth, Leicester 
“Marginal Movements: Susanna Watts, Elizabeth Heyrick, and the Voice of Provincial 
Women in Abolitionist Discourse, 1800–1833” 
 
As women within a nonconformist religious community in the Midlands city of Leicester in the early 
1800s, writers and campaigners Susanna Watts and Elizabeth Heyrick’s engagement with social 
campaigns came from a position on the margins of public discourse. Despite the disadvantage of their 
social position and open disapproval of their public engagement, Heyrick and Watts were able to create 
for themselves a powerful voice in British abolitionist discourse. Alongside successful campaigns within 
their own city of Leicester to bring about a boycott of all slave-grown produce, Heyrick and Watts 
were the founders and editors of The Hummingbird, an anti-slavery periodical written entirely by 
women. Heyrick was also a highly successful campaigner in her own right, writing numerous 
abolitionist pamphlets that reached international publication. Her most famous work, Immediate, Not 
Gradual Abolition, was the first publication to call for the immediate abolition of slavery, and, in doing 
so, drastically altered the direction of abolitionist discourse. This paper will explore the ways in which 
the voice they created through written discourse was influenced, inspired, and assisted by the marginal 
communities and networks to which they belonged. It will also discuss how, in turn, these women 
writing on the margins of a national movement were able to make their voices heard at its centre. 
 
3c – Poetics 
 
Liz Bahs, Royal Holloway 
“Interacting Voices: Polyphonic Conversation in Poetry Sequence” 
 
Poetry sequence is a genre of poetry that pushes the intersections of what it means for a poem to be 
lyric, narrative, or dramatic. But what happens when a sequence also contains two or more voices in 
conversation? The polyphonic poetry sequence sits on the margins: though it has become a more 
popular form of contemporary poetry, it is still rarely discussed, perhaps because it does not fit neatly 
within the types of poetry as we know it. Since the 1983 publication of Rosenthal and Gall’s The Modern 
Poetic Sequence, little has been written on the poetry sequence and even less on the unique slant that 
polyphonics brings to the genre. An exploration of voice in polyphonic poetry sequence can assist us in 
constructing a new framework for discussion of poetry. It offers a unique approach to point of view, 
consciousness, and dialogue, an approach which, until now, has only been examined in prose and 
drama. I explore these themes through close analysis of three polyphonic poetry sequences: Jackie Kay’s 
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“The Adoption Papers”, Amanda Dalton’s “Room of Leaves”, and Gabrielle Calvocoressi’s “Circus Fire, 
1944”. The aim of my research is to go some way toward filling the gap of knowledge that exists in the 
discussion of poetry sequences which do not fit into one simple category but reconfigure these types to 
encompass a genre of poetry that is a new category unto itself. 
 
Hugh Foley, Oxford 
“‘On the margins of our technological society’: John Ashbery and the Obsolete 
Aesthetic” 
 
In a 1966 review of a painting by Jasper Johns, John Ashbery writes of Johns’s relationship to the 
question of marginality, both within the work, where a broom edging the painting “seems to have 
served to sweep all extraneous material out of this composition”, and how it affects the artist him or 
herself. Unlike the romantic, who imagines he is at the centre of things, Johns takes up this position 
consciously; he thinks that he might as well pretend to be there. And this implied distance between the 
artist and his work gives the latter its fascination and autonomous power. This paper will examine how 
John Ashbery relates to this question of pretending to be central in a culture where he sees both the 
social importance of poetry and the idea of the aesthetic as increasingly embattled. Looking at poems 
from the year 1960 and The Double Dream of Spring in particular, where turning away from the real 
world is figured as part of the impossible task of art, I will consider Ashbery’s defence of political 
marginality and the pretended desire to occupy a transcendent aesthetic realm. The question of whether 
an autonomous category of the aesthetic is central to life or is even possible in the world as it stands 
worries Ashbery’s work. As he puts in “Parergon”, a word meaning a minor embellishment, the 
aesthetic is, “though undying joyousness, caught in that trap”. 
 
Tom Kew, Leicester 
“Stuck in the Middle: Marginal Literary Cultures of the English Midlands” 
 
Landlocked and overlooked, the Midlands have yet to make their rightful impact on our national 
publishing scene. This paper addresses the region’s vibrant literary cultures and will examine the 
survival strategies developed to counter its marginalisation by mainstream national publishing houses. 
Midlands poets are literally making a performance of their art. The expression of poetry through live 
performance, musical workshops, and digital media has become a major outlet for the region’s authors. 
I will use as a case study the city of Nottingham. In the mid-2000s, public funding was assisting the 
“Black Drop” poetry group to book big names such as Linton Kwesi Johnson and Benjamin Zephaniah 
and attract large crowds. On the circuit, the city was fast gaining a reputation as the place to perform. 
However, the withdrawal of public funding since the economic downturn has made it increasingly 
difficult for performance groups to draw in their desired audiences. Without the resources to draw on a 
national talent pool, Nottingham’s literary scene is adopting grass roots strategies to survive. Take for 
example the monthly performances held in a hot dog bar, which fills to capacity as people gather to hear 
poetry, spoken word, and African drumming. Or in the printed domain, a lack of endorsement of local 
literature by national retailers has led to the opening of Five Leaves Bookshop: the first independent 
general bookshop to exist in Nottingham for almost 15 years. This paper details the adaptability of 
literary cultures at the margins of commercially viable publications. 
 
3d – Identity and Belonging 
 
Ben Holgate, Oxford 
“Australia’s Fourth World: Alexis Wright and Indigenous Survival Down Under” 
 
Australian Aboriginal author Alexis Wright employs magical realism to highlight the marginalisation of 
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the country’s first inhabitants politically, socially, and economically. Throughout her fiction, Wright 
portrays the “fourth-world” status of Indigenous Australians who she says are struggling to survive in a 
first-world country and remain at war. By fourth world, I take Robert Young’s definition to mean the 
ongoing colonisation of the first inhabitants in a nation that is officially decolonised, who seek basic legal 
rights and social equality. This paper argues that the critic Stephen Slemon’s influential theory that 
magical realist fiction represents two oppositional systems should, in this case, be extended to three: the 
Indigenous colonised, the neocolonial political and capitalist powers, and the ideological legacies of 
British colonialism. In her novels Carpentaria (2006) and The Swan Book (2013), Wright exploits magical 
realism’s in-between space to explore the existence of her people living at the margins. 
 
Ellen Jones, Oxford 
“A Marginal Lexicon: East African Englishes in the OED” 
 
The OED claims to be “an unsurpassed guide to the meaning, history and pronunciation of 600,000 
words – past and present – from across the English-speaking world”, and yet the words East African 
English, Kenyan English, Tanzanian English, and Ugandan English are all absent from the 
macrostructure, despite English being an official language in all three states. This is the first of many 
ways in which the varieties spoken in that region are still marginalised and misrepresented in OED3. 
This paper has two objectives: first, to describe how East African Englishes are currently represented in 
OED3, and second, to show ways in which this type of vocabulary can be further researched. It will 
demonstrate that current coverage of the East African lexicon is uneven, with particular semantic 
categories, word classes, and types of source being chronically underrepresented. The entries for East 
African words often display residual Brito-centrism, despite the current editors’ goal of including more 
lexemes from non-UK contexts in order to redress a historical imbalance in which British English was 
considered the dominant form and “peripheral” varieties neglected. Additionally, it will show that those 
East African words that are in OED3 are often not easy for a reader to find. This paper will also show 
compelling written evidence for words in many neglected areas of the lexicon, showing how they can 
be researched using glossaries, error books, and corpora.  
 
Elizabeth Syrkin, Oxford 
“Precarious Belongings, Unsettling Homes in Contemporary Black British Writing” 
 
This paper addresses what happens at the moment when a second-generation black British individual, 
born and raised in the UK, has his or her right to occupy a particular space questioned. Such a 
questioning is often present in the words “where do you come from?” or, more often, “where do you 
come from originally?” I will focus on several narratives that respond to this question with Jackies Kay’s 
emphatic cry: “Here. These Parts.” I begin by contextualizing these questions, particularly the 
implications of turning the responders into migrants or wanderers who insert a heterogeneity into the 
national space that the nation fears and seeks to control. I emphasize especially that the fear of migrancy, 
heterogeneity, and wandering that the questions bespeak, contradict in complex ways the privileging of 
mobility, displacement, and movement in diaspora studies. In face of such attempts to identify, classify, 
and put away these wandering “others” – and in the process marginalize them within literary and 
geographical contexts – the texts I consider attempt to make room for black Britons of African and 
Caribbean descent within resistant homogenized constructs of the nation. This paper then concludes 
with an exploration of the ways in which texts by Courttia Newland, Diana Evans, and Andrea Levy 
assert the right of their protagonists to be seen as settled – as “arrived” rather than “arriving” – here, in 
these parts. 
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4a – Early Modern Margins 
 
Natalya Din-Kariuki, Oxford 
“Faraway Engines: Mechanics, Invention, and Knowledge in Early Modern Travel Texts” 
 
Traveller and writer Thomas Coryate (c. 1577–1617) was part of a network which included Prince 
Henry, Ben Jonson, John Donne, and Laurence Whitaker. The neglect of Coryate by scholarship – 
despite these connections – is, then, surprising. A self-styled eccentric, Coryate continues to be read as 
such, with his presence in scholarship typically anecdotal. This paper will treat Coryate with the 
intellectual rigour his work deserves in exploring his use of inventio to produce the truth-effect in the 
Crudities (1611). This period saw theoretical knowledge increasingly undermined by an empirical 
philosophy and scientific materialism which foregrounded “experience”. Coryate’s provision of first-
person testimony through inventio is crucial to his claims to accuracy. By exploring the range of senses of 
the term inventio – which includes “invention” and “discovery” – this paper will aim to deepen our 
understanding of Coryate and the engagement of travel writing with the broad epistemological shifts of 
the early modern period. 
 
Will Humphries, Oxford 
“Writing on the Margins of Power: Wyatt, Skelton, and Bryan in the Henrician Court” 
 
I intend to examine the margins of the Henrician court and how various writers negotiate their political 
position on it. This will look at three figures: John Skelton, Thomas Wyatt, and Francis Bryan. By 
examining Skelton’s Magnyfycence, Wyatt’s epistolary satires, and Bryan’s translation of “A Dispraise of 
the Life of a Courtier”, it will be possible to see how courtier-writers used their writing to re-orientate 
themselves in relation to their monarch. With physical proximity to the monarch seen as a measure of 
influence in the Tudor Court (David Starkey), we may explore the extent to which literature was used 
as a way of traversing the gap between king and courtier. At the same time, with that proximity being 
necessarily defined by the monarch himself, it will be interesting to examine the extent to which these 
writers express their frustration at being unable to articulate their own, personal sovereignty. 
 
Kirsten Macfarlane, Oxford 
“‘Decoratively printed but useless’: The Genealogies of the King James Bible” 
 
Godly divine and biblical scholar Hugh Broughton (1549–1612) is perhaps best known (or not known) 
for his exclusion from the King James translation committees; it is thanks to this that he is largely 
ignored by modern scholarship, which tends to be written into narratives culminating in the publication 
of that work. Yet Broughton’s position on the margins of the period’s most historically significant 
translation belies both his centrality to early modern biblical scholarship and indeed his own 
(unrecognised) input into that same Bible: his work on biblical genealogy in the 1580s, which was later 
to be prefixed to the 1611 translation and published with it for the next decade. This paper will seek to 
move Broughton back towards the centre by better appreciating how these genealogies fit into greater 
intellectual debates and concerns of the period, aiming to establish both their place and meaning in early 
modern religious culture. 
 
4b – Margin/Centre 
 
Teresa O’Rourke, Loughborough 
“Writing Liminality: Transitional Surfaces in Marilynne Robinson and Etel Adnan” 
 
In Representative Men (1850), Ralph Waldo Emerson asserts that “the experience of poetic creativeness 
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[…] is not found in staying at home, nor yet in traveling, but in transitions from one to the other, which 
must therefore be adroitly managed to present as much transitional surface as possible”. This paper will 
consider this concept of “transitional surfaces” in relation to two texts: Marilynne Robinson’s 
Housekeeping (1980) and “To Be in a Time of War” (2005), by Arab-American writer Etel Adnan. The 
paper will propose that both Robinson and Adnan create these transitional surfaces through the use of 
specific stylistic patterns and the blurring of tenses, which serve to displace temporal and spatial 
boundaries: between the past and the present and between physical and psychological space. In doing 
so, the texts raise questions of identity, memory, trauma, and exile. The ideas presented are drawn 
from my wider thesis, which considers how several contemporary U.S. women writers may be 
positioned as revising and reworking those tropes commonly associated with the New England 
Transcendentalists in order to articulate their radically different contemporary contexts. Through 
Emerson’s concept of transitional surfaces, then, this paper explores the idea of the margin at both a 
textual and contextual level. It revives – to quote Robinson – “a conversation [that] had been dropped” 
between earlier Transcendentalist writers and our contemporary cultural moment. Alongside this, it 
repositions Adnan’s writing within a specifically American literary discourse, an aspect of her work that 
has been conspicuously marginalised within the current criticism. 
 
Sarah Green, Oxford  
“‘Men have died of love’: The Survival of Victorian Medicine in the Artistic Sexuality of 
George Moore?” 
 
This paper will examine George Moore’s representations of his own sexuality in autobiographical 
writing, in the context of late Victorian and Edwardian medicine. Moore constantly represented himself 
as hypersexual, both in literary work and, by all accounts, in conversation. However, in the 1914 
conclusion to the autobiographical Hail and Farewell, he declared himself to be functionally impotent. By 
matching the form taken by this confession with the language of medical texts of the Victorian and 
Edwardian period, I will suggest that, though Moore adopted newer, liberationist attitudes towards 
sexual practice, he nevertheless remained biologically Victorian. To do this I will draw on the work of 
Lesley Hall in her seminal study Hidden Anxieties: Male Sexuality, 1900–1950 (1991), as well as my own 
research. I will then go on to suggest that such apparently outdated models of sexuality continued to 
appeal to Moore, as they did to many others, because they had become closely bound with his 
conception of how art was produced, as shown in his 1893 essay “Sex in Art”. I will thus suggest that 
Moore not only operated across the margins of contemporaneous conceptions of the sexual body, but 
that the resulting model of sexuality formed his identity as an artist. 
 
4c – Shifting Centres 
 
This panel of three doctoral researchers from the University of Glasgow proposes to engage with the 
theme of movements from the margin to the centre, from a three-fold perspective: examining the shift 
from the canonically narrated body/text to the abject and the untold; exploring marginal positions as 
places of centre in the literary canon; bringing marginal characters to the centre in writing historical 
fiction. 
 
Iro Filippaki, Glasgow 
“Marginal Bodies in Postwar Literature and the Narrated Body as Différance” 
 
Iro Filippaki’s paper will concentrate on the movement between the historically canonical and the 
abjectly doubtful in the post-war novels of Pynchon, Vonnegut, and Heller and will explore the conflict 
between the institutionally constructed system as articulated by Foucault and the fragmented form as 
postulated by Lacan. The purpose of the paper is to locate the niche which the narrated post-war body 
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occupies, thus recreating its historical and literary element; more specifically, it will look into how the 
Bakhtinian grotesque and the Kristevan abject body, as narrated in the post-war era, re-territorialise the 
historical and literary post-war canon. By focussing on the description of body and text in anatomical 
terms and through the employment of textual abjection, the narrated post-war body speaks from the 
margins. 
 
Ioulia Kolovou, Glasgow 
“From the Margins of History to the Centre of the Novel: A Writer’s Poetics of Historical 
Fiction” 
 
Ioulia Kolovou’s presentation explores what happens when marginal people become the centre of the 
narrative in a historical novel. Starting from Walter Benjamin’s proposal that “nothing that has ever 
happened should be lost to history”, she researches her novel on a Byzantine prostitute and a cross-
dressing female crusader at the First Crusade using marginal medieval narratives overlooked by 
mainstream historiography as sources of information until the twentieth century: lives of saints, dream 
narratives, and popular romances. The novel then becomes a rewriting of chivalric romance and 
hagiography, but now the transgressive and socially excluded occupy the centre of the narrative, 
relegating the morally impeachable and socially elevated usual protagonists of such stories to the 
periphery. 
 
Josianne Mamo, Glasgow 
“Shifting Centres: Crafting a World through Language in Translingual Writing” 
 
Josianne Mamo, a writer from Malta, will explore what it means to write from the perceived margins, 
focussing on the movement between “peripheral” mother-tongue Maltese and “central” English, the 
chosen language of her narrative. Drawing from the Bakhtinian concept of heteroglossia and Gustavo 
Perez Firmat’s concept of language act as an act of identity, she will explore the translingual writer’s 
role as a cultural translator, suggesting that, unlike the monolingual writer, the translingual’s 
multilingual background gives access to different linguistic systems of conceptualising the surrounding 
milieu. The paper discusses the various linguistic and non-linguistic stratifications in writing about a 
liminal European culture. It argues that, much as it can be frustrating, switching languages in a 
predominantly English text can also be liberating. 
 
Through this panel, we hope to look into various aspects of the literary and historical canon and 
question its formation as regards subject, language, and identity. We also hope to open up a discussion 
between creative and critical approaches to the canon, challenging dominant perspectives on de-centred 
positions.  
  
4d – Annotations and Marginality 
 
Andy Atherton, Kent 
“Worth the Trouble: The Use of Annotation in T. S. Eliot’s The Waste Land” 
 
This paper examines what is perhaps the most famous margin in all of literary modernism: T. S. Eliot’s 
fifty-one endnotes to The Waste Land. On 30 April 1956, thirty-three years after The Waste Land was 
published and eight years before his passing, Eliot delivered a lecture at the University of Minnesota 
titled “The Frontiers of Criticism”. Despite being one of the preeminent literary events of its time, the 
speech is synonymous with Eliot’s admission that his endnotes were included only to make his volume 
longer. For the most part, critics are happy to accept Eliot’s explanation. Lawrence Rainey, for 
example, concludes that “Eliot, in his very late years, was relaxed enough that he could be more candid 
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about the notes and their status”. Prompted by Eliot’s remarks and Rainey’s unquestioning acceptance 
of them, this paper will argue that an alternative reason for Eliot’s dismissal can be found in his critical 
prose of the 1920s and 1930s. In his earlier criticism, it will be argued, Eliot celebrates and invites his 
readers to exert effort. The Waste Land and its notes are the apotheosis of this trend. One is expected to 
follow the notes, to read the works that they point to, and to engage with those works: this 
extranoematic undertaking is crucial to Eliot’s poetic project. However, beginning in 1932 and fully 
established by 1956, Eliot has moved away from effort and towards passivity. The notes are dismissed, 
then, because they no longer fit into Eliot’s critical and poetic schematic. 
 
Nele Pollatschek, Oxford 

“As Much Intended as Another: Marginalia in Editions of Clough’s Dipsychus”  
 
My paper looks at the importance of marginalia in the editing process of Arthur Hugh Clough’s 
Dipsychus. Like many of Clough’s poems, Dipsychus was first published after the poet’s premature death 
in 1861. First vignettes appeared in the 1863 Poems: With a Memoir and the first “complete” version two 
years later. Both these versions of the poem were edited by Clough’s wife (with the assistance of C. E. 
Norton and other literary friends), who had little to construct cohesive content with but a litter of 
notebooks in illegible handwriting and even less to reconstruct authorial intention with – some letters, 
indicating that Clough did not intend to publish Dipsychus, and a few marginalia indicating a vague order 
for eventual publication. Later critics, such as Richard Gollin and even the benign Oxford University 
Press editors have been highly critical of Blanche Clough’s work, seeing her as a prudish “Lady editor”, 
cruelly suppressing her husband’s most daringly modern poetry. I will argue that given the state of the 
manuscripts, one can assume that Blanche's “bowdlerized” edition is as much intended as the two 
Oxford editions (1951,1974). I will also introduce evidence from marginalia of the 1850 (Venice) 
Notebook, showing why editors would profit from including this notebook into their process. I will also 
argue that the OUP solution of relegating the myriad of alternate texts into endnotes implies a centrality 
to their version, which is not warranted by the manuscripts and that a new edition would benefit from 
moving endnotes into parallel texts. 
 
Stefano Rosignoli, IES, London 
“Samuel Beckett’s ‘Philosophy Notes’: Sources and Typology of Use” 
 
Samuel Beckett’s philosophical training cannot be easily traced, as it made use of a variety of sources 
such as partial or complete editions, together with heterogeneous digests and, even more frequently, 
works of literature dealing with philosophy. The training was generally directed by Beckett’s desire to 
cover the great majority of the history of thought, with the ambitious purpose to bridge a gap which he 
suffered in his own education. Historiographical accounts on the Western tradition, or on large portions 
of it, consequently provided a useful support from the very beginning, introducing authors who Beckett 
would sooner or later explore more extensively, reading directly their works or other secondary 
sources centred upon them. The aim of my paper is to provide an amended outline of the sources used 
for the “Philosophy Notes” held at Trinity College Dublin, which are the most notable outcome of 
Beckett’s training in the years between 1930 and 1933. At the very centre of my considerations is the 
idea that, if on the one hand Beckett’s drawing on historical accounts might be considered as an 
indispensable strategy in the management of an overwhelming bibliography, on the other it would not 
be right to underestimate the consequences of his mediated approach. An analysis of the sources and 
marginalia of Beckett’s “Philosophy Notes” consequently becomes of primary importance in 
understanding the influences of the tradition of Western thought on his published works. 
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Biographies. 
 
Ruth Ashton is a PhD student at the University of Leicester. Her research interests include 
representations of disability in Victorian literature, as well as gendered and familial ideology. More 
specifically, her work examines the cultural approaches to, and implications of, disability in such a 
society as Victorian Britain. 
 
Andy Atherton is a third-year PhD student at the University of Kent. His thesis, titled “Taking Note: 
Twentieth-Century Annotation and the Crisis of Reading”, examines the role of footnotes and endnotes 
in twentieth-century literature. He has an AHRC scholarship for his research. 
 
Liz Bahs is a practice-based creative writing PhD candidate at Royal Holloway. Her thesis, “On the 
Threshold: Polyphonic Voice in Poetry Sequence”, examines sequences containing two or more voices. 
“The Adoption Papers”, by Jackie Kay, “Room of Leaves”, by Amanda Dalton, and “Circus Fire, 1944”, 
by Gabrielle Calvocoressi, are the main focus of the research. 
 
Derek Ball. Ages ago Derek obtained a mathematics degree from the other place. More recently he 
did an OU humanities degree and an MA in Victorian Studies at Leicester, and is now in the third year 
of a part-time PhD there, on mathematics in Victorian England and its relevance for George Eliot’s 
novels. 
 
Sarah Barnette is a second-year doctoral student in English Language and Literature at the University 
of Oxford. She holds an MLitt in Romantic/Victorian Studies from the University of St Andrews. Her 
current research examines sympathy and religious difference in women’s fiction in mid-to-late 
nineteenth-century Britain, and particularly considers the development and impact of the intellectual 
context of the science of religion. 
 
Freya Brooks is a second year PhD student at the University of Leicester, working on a study of the 
female audience of the manuscripts of The Canterbury Tales. Prior to this, she gained both an MA in 
English Studies and a BA in English from the University of Leicester. 
 
Lucy Brown is a postgraduate student at the University of Sheffield studying devotion in the works of 
Wilkie Collins and Edmund Yates. She has an essay forthcoming on queer representation in Upstairs, 
Downstairs and Downton Abbey in an edited collection. 
 
Rachel Burns is currently completing her Master of Studies in Medieval English Literature, at Lincoln 
College, Oxford. Next year she will embark upon a PhD at UCL, looking at layout in Anglo-Saxon and 
Anglo-Latin manuscripts. 
 
Ushashi Dasgupta is in her second year of doctoral study at St John’s College, Oxford. Her thesis 
examines the significance of domestic and rented space in the nineteenth-century literary imagination, 
and focuses on texts by the Dickens circle. Her wider interests include material culture, architecture, 
publishing practices, and the city. 
 
Dominic Davies is a third-year DPhil student at the University of Oxford under the supervision of 
Professor Elleke Boehmer. He is researching the way in which colonial literature set in the geographies 
of South Africa and South Asia at the height of the British Empire configures the relationship between 
imperial infrastructure and various forms of anti-imperial resistance. He is the Network Facilitator for 
the Leverhulme-funded Network, “Planned Violence: Post/colonial Urban Infrastructures and 
Literature” (plannedviolence.org). 
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Natalya Din-Kariuki completed her BA at Oxford in 2012 and is reading for the MSt in English 
Literature (1550–1700) at Balliol College. Her current research focus is the travel writing of Thomas 
Coryat and his use of argumentative inventio, conceived as a “place” for the “discovery” of proofs. She 
will begin work on the DPhil this October. 
 
Harriet Earle is a PhD student at Keele University, under the supervision of Dr James Peacock. Her 
research focuses on traumatic representation and conflict in American comics published since the end of 
the Vietnam War. She is especially interested in the war comics in all their guises. 
 
Gareth Evans is a DPhil student at St Edmund Hall, Oxford. His thesis interrogates the construction 
and problematization of masculinities in Old Norse saga literature. Before coming to Oxford, he 
completed an MA in Medieval and Renaissance Literary Studies with distinction at Durham University. 
 
Natalie Ferris is a DPhil candidate at the University of Oxford, reading for a thesis on abstract art and 
literature in post-war Britain. She completed her BA in English Literature at the University of 
Cambridge and her master’s in Critical Writing in Art and Design at the Royal College of Art. She 
works at the poetry and artists’ book publisher Enitharmon Press and is the English Editor of the 
architecture journal Space. 
 
Iro Filippaki graduated from the English Literature department in Athens, Greece, in 2009, 
completed her MA on Ideology, Politics, and Narratology in 2011 and is currently a PhD student at the 
University of Glasgow in Medical Humanities, where she is researching body and language politics in 
WWII meta-narratives. 
 
Hugh Foley is a DPhil candidate in English at Exeter College Oxford. His thesis explores the 
relationship between landscape poetry and opposition to imperialism in American poetry. 
 
Sarah Green is in the first year of a DPhil at Oxford, having completed an undergraduate degree at the 
University of Cambridge and an MA by Research at the University of York. Her current thesis is 
entitled “The Artistic Temperament and Male Sexual Impotence in Late Nineteenth- and Early 
Twentieth-Century Literature”. 
 
Lana Harper. I am an AHRC-funded PhD student at the University of Sussex and have worked at 
Shakespeare’s Globe as their Senior Research Assistant. My research interests include drama across the 
seventeenth century, women and gender, and indoor/outdoor playing spaces. 
 
Ben Holgate is reading for a DPhil in English at the University of Oxford. His thesis focuses on 
magical realism in fiction in Asia. His MA dissertation from the University of Sydney examined the use 
of magical realism in contemporary Australian fiction. 
 
Will Humphries is currently completing the MSt in Renaissance Literature at Oxford University, 
having also undertaken his BA at the institution. His research areas include Tudor court politics, the 
development of cartography in the sixteenth century, and the figure of Edmund Spenser. He has written 
for The Spenser Review and The Daily Telegraph. 
 
Jack Ingram’s principal academic interests are modernism, twentieth-century criticism and literary 
theory, American literature (particularly that of the south), and the associations between literature and 
technology. His thesis explores the connections between modernist thought and the New Criticism, in 
particular the question of culture and spirituality in the context of the American Deep South. 
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Masako Inoue. I am a second-year PhD student in the School of English at University of Leicester. 
My research topic is African-American modernist literature, including Zora Neale Hurston and Jean 
Toomer, and its interaction with Caribbean modernism. Before coming to Leicester, I had studied at 
the University of Tokyo (Japan). 
 
Ellen Jones read English and Spanish as an undergraduate and is currently completing a master’s in 
English Language at Lincoln College, Oxford. Her interests span the written representation and 
codification of “non-standard” varieties of spoken English, translation, code-switching, and literary 
multilingualism. She will begin researching a PhD at Queen Mary, University of London, in September.  
 
Linda Kemp is a PhD candidate in Creative Writing at the University of Sheffield and a researcher at 
Nottingham Trent University. Linda’s principle research interests are modernist and late-modernist 
poetry. 
 
Tom Kew’s research focuses on the regional literary cultures of the Midlands. His particular interests 
are in performance poetry and black British and Asian literature. He teaches a broad range of texts at 
undergraduate level, with emphasis on twentieth- and twenty-first-century literature. 
 
Grace Khuri completed her BA in Medieval English Literature (Course II) at Oxford in 2012 and is 
currently in the first year of an MPhil in English Language and Literature in the 650–1550 strand. Her 
academic interests include Old English Poetry, Old Norse Sagas, Codicology and Manuscript Studies, 
Archaeology and Material Culture; at the moment she is working on a dissertation on the fantastic and 
esoteric ninth-century English Solomon and Saturn poems; her research chronicles the wonderful 
strangeness and heterogeneity of these texts and examines their unusual place in the small but distinctive 
corpus of Pre-Conquest literature. 
 
Ioulia Kolovou is a PhD student in Creative Writing at Glasgow University. She studied History, 
Classics, and Linguistics in Greece and Argentina. She received an MSc with Distinction in Creative 
Writing from Edinburgh University in 2008. Her main interests are historical fiction, gender, 
translation, and Greek and Argentine literatures. 
 
Kirsten Macfarlane completed her undergraduate degree at Oxford in 2012 and is currently taking 
the 1550–1700 strand of the MSt in English Literature. Her research focuses on sixteenth-century 
Christian Hebraism, particularly the work of the infamously irascible scholar Hugh Broughton. Having 
secured AHRC funding for a DPhil, she will hopefully be returning to Oxford again in October. 
 
Josianne Mamo. A Maltese bilingual, Josianne Mamo is a PhD student in Creative Writing at 
Glasgow University. She received an MLitt in Creative Writing with Merit in 2012 (Glasgow 
University) and an MA in English Literature in 2007 (University of Malta). Her research interests 
include creative writing, translingualism, postcolonialism, and world literatures. 
 
Benedict Morrison is in his second year of a DPhil in English. His research is on articulation in film, 
concentrating especially on how narrative concerns with communication are reflected in the medium’s 
formal inarticulacies. He has presented papers on subjects including queer British cinema of the 1960s 
and the contemporary Western. 
 
Teresa O’Rourke is a second-year PhD student at Loughborough University. Her doctoral thesis 
explores how the work of Marilynne Robinson, Etel Adnan, Rebecca Solnit, and Annie Dillard may be 
positioned in relation to nineteenth-century New England Transcendentalism. Previous research 
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projects include the literary kinship of George Egerton and James Joyce, and the father figure in Toni 
Morrison’s novels. 
 
April Pierce is a DPhil researcher and graduate development scholar at St Anne’s college. Her 
doctoral thesis explores connections between T. S. Eliot’s work and “The Linguistic Turn”. Other 
research interests include: phenomenology, comparative criticism, creative writing, the novel, Indian 
literature, philosophical poetics, metaphor, cognitive linguistics, new media. Personal homepage: april-
pierce.squarespace.com. 

Nele Pollatschek is an English PRS writing her doctoral thesis at Somerville College. The focus of her 
research lies in Victorian culture and the interplay between literature and theodicy with an emphasis on 
the works of A. H. Clough, J. A. Froude, and George Eliot. Nele has previously published on ambiguity 
in Dickens. 
 
Tony Prince is a third-year PhD student at the University of Sheffield, studying ‘Bastardy and 
Illegitimacy in the plays of William Shakespeare.’ He is the convenor of a Shakespeare community 
reading group called Sheffield’s Shakespeare; a student rep on the Joint Staff Student Council; a 
member of the Arts and Humanities PGR Forum Committee; and has taught and delivered workshops 
on Shakespeare to undergraduates. Tony achieved an MA in Critical Theory from the University of 
Sussex and a BA single honours degree in English Literature from the University College of Wales, 
Aberystwyth. 
 
Teja Pusapati is currently reading for a DPhil in English at the University of Oxford. She works on 
models of female authorship in Victorian England and focuses on the periodical press. She is particularly 
interested in representations of female writers as middle-class professionals.  
 
Kelsey Ridge is currently pursuing an MA in Shakespeare at University College London, having 
graduated from Wellesley College with a degree in East Asian Studies and English (Honors). Her 
research interests include queer and feminist readings of canonical works, especially Shakespeare; drag 
and single-sex theatrical productions; and fan-culture, emergent and historical. 
 
James Robinson holds a BA in English and American Literature from the University of Kent and is 
currently working towards the completion of an MA at the same university. His research is focused on 
postmodern American literature, particularly the New Journalism movement and the relationship 
between academia and creativity. 
 
Stefano Rosignoli completed an MA in Modern Literature and an MPhil in Publishing Studies in 
Bologna and has worked in publishing both in Italy and the UK. He is pursuing his PhD at the School of 
Advanced Study, focusing on an intertextual, comparative analysis of Joyce’s and Beckett’s ethics. 
 
Hannah Ryley is a DPhil student at Worcester College, Oxford. Her doctoral research considers the 
existing evidence for physical recycling in fifteenth-century English manuscripts. Previously, she 
completed the English Language and Literature (650–1550) MSt at Oxford. 
 
Taylor Schmitt. After receiving his BA in English Literature from Abilene Christian University, 
Taylor Schmitt continued his studies by pursuing the University of Sussex’s MA in Sexual Dissidence in 
Literature and Culture. His current research interests emphasise writer/show runners on television, 
primarily female voices, and the political implications of representation. 
 
Ery Shin is a final-year doctoral candidate in English literature at the University of Oxford. Among her 
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areas of interest are modernism, queer theory, and phenomenology. Her dissertation approaches the 
modernism of Djuna Barnes and Gertrude Stein through queer theories and representations of loss and 
embodiment. 
 
Moe Shoji is a PhD candidate in Theatre and Performance Studies at the University of Sheffield. Her 
research applies the concept of paratext by Gérard Genette to contemporary theatre practice. Other 
research interests include site-specific performance, immersive theatre, live art, self-translation and its 
influence on the act of writing. 
 
Rebecca Shuttleworth is a PhD student at the University of Leicester, working on an AHRC 
collaborative project with Leicester Record Office with the aim of tracing networks of female 
campaigns, correspondence, and creativity in late-eighteenth/early-nineteenth-century dissenting 
Midlands communities. 
 
Elizabeth Syrkin is a doctoral candidate and Marie Curie Researcher within the EU-funded Diasporic 
Constructions of Home and Belonging (CoHaB) project, based at the University of Muenster. She is 
currently a visiting researcher within the English Faculty at the University of Oxford, a CoHaB partner. 
Her research interests include Diaspora studies; postcolonial literature; empire and modernism; and 
theories of space, place, and the city. 
 
Vicky Warren read English at New College and took her MA in Creative Writing at UEA, where she 
is a research student. Her PhD is both a critical study of Louis Becke’s south-sea frame stories and a 
novel about a failed colony, narrated in his fictionalised voice.  
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